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Fuyuka Shindo Portfolio

Shindo’s art practice have been focused on ‘local’ history, culture, ethnology and so on, especially, often
relating Hokkaido where she was born and based. Research is important process of her practice, and it is
conducted with these local matters and compared mainstream history, industry, politics and other social
situations, then be combined these things with the situation in present. Although these ‘local’ matters are
often invisible, when they are payed attention, they show different historic dimensions and various aspects.
Her point of view is centered ‘her’ experiences and emotions towards the local matters rather than general
understanding or academic explanation of history.

In Kala Lumpur, this opportunity will encourage shindo’s new project dealing with World War 1. This is bigger
and mainstream history than that she has looked at ever. This project will become part of series of her works
about World War II in Asia.

Shindo obtained Master degree of Fine Art at the University of Ulster in Belfast, Northern Ireland, 2006. She
participates various art programs both in Japan and abroad, including recent exhibitions; 'Child of Setters’
(Moerenuma Park, Sapporo, 2019), 'Parallex Trading’ (das weisse haus, Vienna, 2019)

“While remove fish scales from salmon” (Hokkaido Museum of Northern People, Abashiri, 2015) and the
Sapporo International Art Festival 2014 (Chi-Ka-Ho, Sapporo, 2014), Asian Cultural Council (ACC) fellowship
2016. https://www.shindofuyuka.com/




Island of Stones 2016, Nakarai Tosui Center, Tsushima, Japan

It is about the invisible existence like ghosts and supernatural beings.
These are series of fake ghost photos with classic print.
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‘Containers’ albumen print, 18cm X 15cm ‘Stone man’ albumen print, 18cm X 15cm




While remove fish scales from salmon

2015, Hokkaido Museum of Northern People, Abashiri, Japan

This exhibition looks like fictional ethnology collection.
The venue is an ethnology museum which presents
specially peoples who inhabit in northern regions.
Some parts are influenced by directory this collection.

Japanese socks, Wooden snow glasses Installation view in the museum

‘Who is it?’ 2014, 40 X 30cm, inkjet print

Display in the showcase.



Towards to the Mantle This installation is about stones culture around Hidaka Mountains in Hokkaido.

This place is geographically rich variety of stones, and historically people have
2015, Koganecho Bazaar 2015, Hastune Wing, Yokohama, Japan treasured since stone age, like famous for fossils, stone tools and garden stones
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Installation view in the gallery ‘Lift up stone’ 2015, 594 X 420cm, inkjet print



